154                                EUROPEAN  DRAMA

his case. Consequently the people are seldom more
than embodied arguments, whose actions are dictated
by the necessity of proving the author's point of view.
Furthermore, since the problems treated had only a
transitory or topical interest, Dumas' plays have worn
worse than Augier's. They were at one time, however,
enormously popular.

Being a natural son of Dumas pere and therefore
somewhat on the fringe of society, he was apt to deal
in his plays with people who are victimised by their
ambiguous social position. This is true of the
celebrated Lady of the Camellias (1852). The heroine,
Marguerite Delorme, a lady of many amours, is led
back to innocence through her love for young Duval.
They are perfectly happy, leading an idyllic existence
in the country. His father comes to see her, prepared
to buy her off, but she indignantly refuses his money.
He then points out that his daughter is engaged and
that the match will be broken off, if a member of her
family is known to be living with a notorious woman.
He adds that his son's love for her will die, when he
realises how his association with her has prevented him
from taking his proper place in the world. She sees
the justice of this and leaves a note for Armand Duval
saying that she has left him for another man. Only
by this means can she hope to disillusion him and she
plunges, heart-broken, into her former hectic life.
It is not until she is dying of consumption that Armand
learns the reason for her action and she dies happy.
It is a strong play and enjoyed a terrific vogue. Verdi's
opera Tramata was based upon it. The piece was
played all over Europe and Marguerite, having coughed
out her life artistically on innumerable stages, has
recently repeated her performance on the screen.

And yet, considered rationally, the play is hopelessly
biased. Bernard Shaw in Mrs. Warrens Profession
and Frederick Lonsdale in Spring Cleaning have drawn